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Forthcoming Services and 
Events at the Temple Church

The Temple Church, London

 

While we are in lockdown, all our services in 
Church will be streamed and available on our 

YouTube channel from the times stated below and 
for 5 days afterwards.  Please join us when you can. 
Access via our home page: www.templechurch.com.

We are re-starting our (pre-recorded) streamed 
Wednesday Choral Evensong in Church in February. 
We have decided, as you may know, that the Church 
itself must for the moment remain closed. We shall 
now be continuing our weekday Zoom Evensong 
every Tuesday at 5.45pm. Catherine de Satge will 
gladly send you the link, catherine@templechurch.
com; it is also on our homepage. It will be a great 
pleasure to see you. 

See back page for more future events

Wednesday 3 March 5.45pm
Choral Evensong: for St David’s Day
Temple Church Choir with Nathan Vale tenor soloist

Wednesday 10 March 5.45pm
Choral Evensong: for International Women’s Week
Temple Church Choir with Nathan Vale tenor soloist

Tuesday 16 March 5.45pm
Choral Evensong: on the Eve of St Patrick’s Day
Temple Church Choir with Nathan Vale tenor soloist

Lockdown Continues 

As lockdown has continued the world seems to 
have contracted and flattened. It still feels as if 

we have been exiled from the way things used to be, 
from what was familiar and comfortable, and perhaps 
even taken for granted. Life has certainly changed 
and sadly many thousands of lives and livelihoods 
have been lost. The arrival of vaccines could not have 
come sooner but we are still in a strange land, waiting 
and wanting to go home. 
In times of pandemic or non-pandemic Christians 
have always discerning their way forward whether 
as individuals, families or communities. We have 
gathered on-line, in person to worship, pray and 
be with one another in new ways of expressing 
fellowship. We have continued to celebrate the Holy 
Communion. We have learned new IT skills and 
developed our online presence. We have put our 
trust in God in this strange land. We have not been 
abandoned - and spring is on its way.    
Following the Prime Minister’s statement on 22 
February, we very much hope to be in a position to 
resume public worship in the Church before long, 
subject to the advice of the Church of England 
and the permission of the Inns. In the meantime, in 
order to reduce the risk of infection which remains 
substantial, the Temple Church currently remains 
closed for public worship.
All our services are continuing online. Thanks to the 
support of the Inns, the Temple Music Foundation 
and the Temple Music Trust, we are planning to 
replace the AV/live-streaming facility we have been 
hiring these past few months with better quality 
equipment. We are extremely grateful to the TMF 
and TMT and to the Inns for the support which has 
made this possible, which will endure for the benefit 
of the Church post-pandemic. Subject to obtaining 
the necessary approvals and undertaking the work 
(which involves laying additional underfloor cabling), 
we hope this project will be completed by the end of 
July with minimal disruption.

Details of our online worship are summarised above. 
For further information, please visit the website: 
www.templechurch.com which is regularly updated. 
The Church is still open for private prayer for those 
living or working within the Inns. Please do contact 
the Verger (verger@templchurch.com) for this 
purpose.   

http://www.templechurch.com
https://soundcloud.com/templechurch
https://www.youtube.com/channel/UCKhpEEGN5N4hclynXPKwI6w
https://twitter.com/TempleChurchLDN
https://www.youtube.com/c/TheTempleChurchLondon/
http://www.templechurch.com.
mailto:catherine%40templechurch.com?subject=
mailto:catherine%40templechurch.com?subject=
https://www.facebook.com/The-Temple-Church-London-303529949726687/
http://www.templechurch.com
mailto:verger%40templchurch.com?subject=
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American Friends of the 
Temple Church - Update

Restoration & Renewal Project

Work on RIBA Stage 2 (that is, ‘concept design’) 
is drawing to its conclusion.  Following 

earlier pre-consultations with Historic England, the 
Diocese of London and the Corporation of the City 
of London (our local planning authority), we shared 
our developing Masterplan proposals, which have 
been developed with our architects Purcell, with 
representatives of the Church Buildings Council 
(CBC) on 10 February

As we reported in our last newsletter, the 
American Friends of the Temple Church is an 

independent, non-profit organisation operating 
through the space, personnel and activities of the 
Temple Church in association with the directors of the 
American Friends. It has been  established, with the 
support of Inner and Middle Temple, to deepen and 
broaden the institutional and personal amity between 
judges and attorneys of the US, and the Inns and their 
members; and secondly, to expand understanding 
of the Rule of Law and its advancement through 
international public discussion of pressing socio-legal 
and ethical concerns in our increasingly multicultural 
jurisdictions.

No fewer than twelve former Presidents of the 
American Bar Association (ABA) have agreed to 
join the planning committee to begin to draw up a 
vision for the Friends and their engagement with 
the Temple Church. The committee will have its 
inaugural meeting early next month. In working 
with our American friends we recalled that the ABA 
first visited visited London their annual conference 
in 1924. Three thousand lawyers came over in 
seven liners. We always value the memory of the 
‘friendly invasion’ of American troops in 1943-45, in 
the words of the departing US Ambassador to the 
UK, ‘Woody’ Johnson and we are looking forward 
to strengthening the ties that bind us through the 
American Friends of the Temple Church.    

CBC work with and advise churches and dioceses 
on the care, conservation and development of church 
buildings, making available the invaluable input of 
experienced and expert opinion. In the event of the 
Church making an application for a faculty, CBC will 
be involved, with the Diocesan Advisory Committee 
and statutory consultees, in considering the 
application. Our online meeting with CBC went very 
well. We received positive feedback on the proposals 
for restoring the West Doorway, improving access to 
the Church and for making better use of the Triforium 
and the roof void for community, rehearsal and office 
space as well as upgrading our ‘backstage facilities’, 
to improve the accessibility and utilisation of the 
Church for a wider variety of appropriate uses in the 
future. 

Our business consultants, Fourth Street have shared 
a draft ‘baseline report’ with us. They are  now 
consulting members of the Church Committee in 
preparation for the development of a business plan. 

This will inform the Inns’ decisions about the use of 
the Triforium and give us a sense of the Church’s 
occupancy potential as well as the scope for 
increasing revenue to help offset some of the costs of 
the Church through exhibitions, concerts, lectures and 
other events held in the Church as well as in the Inns 
whose Halls and other facilities might also benefit.   
Fourth Street’s independent advice will be particularly 
helpful to have in support of applications for funding 
especially from major institutional funders which 
are now re-opening for non-Covid expressions of 
interest, quite rightly – in these changed times –  with 
revised mandatory and prioritised outcomes. 

We expect Fourth Street’s report to take account of 
relevant developments in the vicinity of the Temple, 
including the relocation to Smithfield of the Museum 
of London, proposals for a ‘culture mile’ along Fleet 
Street and the Strand, and plans for the development 
of a ‘super court’ complex off Salisbury Square nearby 
which, post-pandemic, could increase footfall in 
the area and contribute to the regeneration of small 
businesses in Fleet Street. The recent launch of the 
City Corporation’s Culture and Commerce Taskforce 
Report Fuelling Creative Renewal acknowledges the 
importance of such initiatives. 

As our Restoration and Renewal initiative has 
developed the scale and complexity of the project has 
become increasingly apparent. With the Inns’ estates 
resources already stretched by capital projects of 
their own, we shall need before long to engage 
the services of a professional project manager. We 
hope therefore to be in a position to include a bid for 
resources to cover the cost of such a resource in our 
next tranche of funding applications. 

The Restoration and Renewal proposals have 
been developing in close consultation with the Inns 
through the Church Committee (which was featured 
in our last newsletter), to which the Church’s small 
project team (led by the Master and the Reader, ably 
supported by Ian Garwood, Ania Johnson and Will 

Kervick) regularly report. Any formal applications 
for funding and planning permission will need to be 
approved not only by the Church Committee (which 
met on 18 February) but also by the Inns’ executive 
committees and finally by the Parliament of Benchers 
of Middle Temple and its equivalent at Inner Temple, 
Bench Table. Possible changes in the governance 
arrangements between the Inns and the Church in 
order to clarify the legal status of the Church and 
the relationships between the Inns and the Church, 
have been under consideration for some time and 
it is hoped that these will be approved before long. 
Such approval will facilitate possible approaches to a 
variety of sources of funds for the project and should 
enhance their prospects of success. 

12th century voussoir from the innermost order, removed in 
1842 and now in the Victoria & Albert Museum.

Stonework of the 12th century in green, 19th century in pink; 
the worst decay to the foliate orders ringed in red. The 
close correlation can be seen between the 19th century 
stone and the worst decay. 

West Porch, late 17th century. Purcell’s first publisher, John 
Playford, had his shop here. The medieval effigies were 
railed in. Troes fuimus, Aen 2.325, Panthus lamenting the 
fall of Troy.

HRH The Princess Royal re-dedicating the American Bar 
Association’s Magna Carta Memorial at Runnymede, 15 June 
2015, the Temple Church Choir (in scarlet) beyond.



The New Knighthood's first half advises, praises 
and warns the knights. In its second half Bernard 
turns to the Holy Land. His account at last reaches 
the Holy Sepulchre.. After the great weariness of 
a long journey, after so many dangers of land and 
sea, knight and pilgrim alike could rest at last where 
they knew their Lord had rested. 'The death of Christ 
is the death of my death. For, as Paul said, we are 
buried with him by baptism into death: ‘that like as 
Christ was raised up from the dead by the glory of 
the Father, even so we should walk in newness of life. 
For if we have been planted together in the likeness 
of his death, so we shall be also in the likeness of the 
resurrection.’
The architectural simplicity of our Round is 
characteristically Cistercian. By the time of the 
Templars’ suppression the Church was far more 
highly decorated than it is today: figured tiles on 
the floor, banners down the columns, painted 
lozenges on the walls, metal ceiling-plates to reflect 

'Though all the men of my land,' said the king, 'were 
one body and spoke with one mouth, they would not 
dare speak to me as you have done.' 
'Do by me,' replied Heraclius, 'as you did by that 
blessed man Thomas of Canterbury. I had rather be 
slain by you than by the Saracen, for you are worse 
than any Saracen.' 
'I may not leave my land, for my own sons will surely 
rise against me in my absence.' 
'No wonder,’ said Heraclius, ‘for from the devil they 
come and to the devil they shall go.'
Henry had a notoriously volcanic temper. Heraclius 
would have been well advised to set sail, after such 
a jibe. Baldwin V died in 1186; the next year Saladin 
occupied Jerusalem.
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On 10 February 1185 Heraclius, Patriarch of 
Jerusalem, processed into the Round for our 

church's consecration. The King was almost certainly 
present. The Round was already over 20 years old. It 
may well have been the first Gothic building built in 
England, its pointed arches and arcading still paired 
with round-topped doorway and windows. The 
Round was modelled on the circular Church of the 
Holy Sepulchre in Jerusalem, the site of Christ’s burial 
and so of his resurrection. To the medieval mind, 
Jerusalem was the centre of the world, the Sepulchre 
its most sacred place of all. To be in our Round was to 
be ‘in’ the Sepulchre, at the centre of the world.   
Heraclius was in London on a delicate mission. King 
Baldwin IV of Jerusalem was dying. His kingdom was 
riven by factions and under threat from Saladin. He 
had drawn up in his will the rules for the succession: if 
his nephew, due to become the child-king Baldwin V, 
were to die before the age of ten, a new ruler should 
be chosen through the arbitration of four potentates: 
the Pope, the Emperor Frederick Barbarossa, the 
King of France and Henry II of England. Late in 
1184 a deputation headed west from the Kingdom 
of Jerusalem: Heraclius, the Grand Master of the 
Templars and the Hospitallers' Grand Prior. They 
visited the Pope, Frederick, Philip II Augustus - and 
finally Henry. 
The ambassadors brought with them the keys of the 
Tower of David and the Kingdom's royal standard. 
They surely hoped to find a potentate who would 
accept these symbols of the Kingdom and so the 
kingship itself. In England, Heraclius had some 
particular leverage. Thomas Becket had been killed 
in 1170. In penance Henry promised to pay for two 
hundred Templar knights for a year; and in 1172 he 
undertook to take the Cross himself. Thirteen years 
had passed. Henry was growing old. Such a vow, 
undischarged, threatened his immortal soul. Henry 
must tread carefully. He summoned a Great Council 
at Clerkenwell, and gave Heraclius his answer: 'for 
the good of his realm and the salvation of his own 
soul' he declared that he must stay in England. 
He would provide money instead. Heraclius was 
unimpressed: 'We seek a man even without money - 
but not money without a man.' Virum appetimus qui 
pecunia indigeat, non pecuniam quae viro. 

The story of Heraclius’ visit offered welcome 
ammunition to Henry II's enemies. Gerald of Wales 
saw here the supreme test and turning-point in 
Henry's reign; from then on his own and his sons' 
adventures faced ruin. Gerald gave Heraclius 
a starring role. The Patriarch confronted Henry 
forthrightly, Gerald tells us, at Heraclius' departure 
from Dover.  

In 2015 the Patriarch of Jerusalem was in London. He 
came to the Temple and prayed in the Round. It was s 
special moment for all of us there. He apologised for the 
long gap since the last patriarchal visit, remarked that 
his predecessors and he had been kept quite busy in the 
meantime, and promised that one of his successors would 
be back with us before another 830 years have passed. 

The Holy Sepulchre in Jerusalem was built around the 
tomb of Christ discovered by the agents of the Emperor 
Constantine and confirmed by the discovery of the True 
Cross by his mother, the Empress Helena. Over 1,500 
years after Helena was in Jerusalem, General Gordon 
was there. Protestant to the core, he did not like all the 
superstitious mumbo-jumbo (as he saw it) of the Sepulchre 
and its sects, and to his great and patriotic satisfaction 
discovered another tomb, half-a-mile away in a garden-
grove, which he declared to be Christ’s real sepulchre. He 
wrote to Queen Victoria, to tell her of his discovery. Her 
Majesty thanked him in reply, but said, ‘We are content to 
accept the discovery made by our cousin Helena.’ 

The Templars had come a long way. The Order was 
founded in 1118-9 by a knight of Champagne, Hugh 
of Payns, who led a group of his fellow-knights 
in vows of poverty, chastity and obedience. The 
Cistercian Bernard of Clairvaux, the greatest monk 
of the age, at least informed and probably wrote the 
Templars' constitution; at the Council of Troyes in 
1129 he spoke up for the Order; and at the request of 
Hugh of Payns Bernard wrote the treatise In Praise of 
the New Knighthood.

the candlelight, a rood screen between Round and 
Chancel, a nave altar in the Round. A choir of men 
and boys sang the services; there was an organ, 
probably attached to the screen.  
The Round remains serenely lovely, in its present 
post-War simplicity. We can at least hope that by 
Easter we shall all be allowed back there, after all 
the weariness and worry of the pandemic and its 
lockdown, and will find ourselves able to rest where 
we know our Lord has rested; and to leave, uplifted 
and fortified by this special place, to walk anew in the 
likeness of his resurrection. 

'Foster-Child of Silence and slow Time': 
The Round Church and its Consecration. 

View from the West Door through the Round (1163) and along the 
Chancel (1240) to the reredos by Christopher Wren (1685).
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Music Department 
 

Director of Music, Roger Sayer writes: 
The never-ending monochromic lockdown 

continues for the choristers who are soldiering on 
valiantly. The value of our online singing lessons 
cannot be overstated. With voices changing and 
developing this necessitates the singing teachers to 
support all the choristers whatever their stage. 
There are some advantages to the current situation 
which we are embracing. Every Sunday morning we 
try to vary an activity which ranges  from learning 
about the Temple Organ to an online Singing 
competition. One of the projects is to listen to some of 
the greatest classical music whilst trying to match the 
correct portraits of composers. 
During half term it is hoped that some of the 
choristers will produce a project on one of the 
works they particularly liked and share it in a future 
newsletter. 
The Wednesday lunchtime series of organ recitals 
is now streamed live between 13.15-13.45 It is 
heartening that we are getting more ‘views’ than the 
numbers that used to attend these recitals before the 
pandemic. There is something rather wonderful to 
play in the silence of the church whist sharing music 
with people scattered far and wide. I never take for 
granted  the beauty and serenity of Temple Church. It 
is an honour to serve. 
Old Choristers’ Association: a proposal
It has been suggested that there might be support for 
an Old Choristers’ Association. Some ex-choristers 
used to keep in touch with their contemporaries in 
the 1970s and ‘80s through the Templars’ Union 
(since discontinued) and thereafter they have stayed 
in touch, visiting the Church for services from time to 
time, including the last one in July at the end of the 
legal year followed by the traditional BBQ in Church 
Court.

The purpose of such an association would be to 
enable ex-choristers in an informal way to keep in 
touch with one another and with current Church 
activity, perhaps have an annual  Choral followed by a 
Reception. 
We are always delighted to welcome former 
choristers back to the Church and would be pleased if 
those who might be interested in this idea would like 
to build on the links forged during the era of George 
Thalben-Ball. If you would like to find out more, 
please contact [Paul Williams: paul.r.williams.65@
gogglemail.com ].    
Vierne 150th Anniversary celebrated on the Temple 
Church organ 

Last year marked the 150th 
anniversary of the birth 
of Louis Vierne, a French 
organist and composer who, 
despite being born almost 
blind, enjoyed a successful 
career as a Cathedral 
organist, recitalist and 
composer. This milestone 
anniversary was the perfect 
opportunity to capture his 
six organ symphonies on 
film for the very first time, 
using the wonderful array 
of sounds available at the 
console of the Temple 
Church organ. 
While Vierne is not a mainstream composer, he 
represents the pinnacle of ‘symphonic’ organ writing, 
which began in the mid-1800s with Franck’s 
Grande Pièce Symphonique. Later, Charles-Marie 
Widor, organist at St-Sulpice from 1870-1933 and 
Franck’s successor as organ professor at the Paris 
Conservatoire, wrote ten organ symphonies which 
further developed the genre from a large-scale 
composition for organ, to something more akin to an 
orchestral symphony in scale and complexity, and 
in the imitation of instrumental tones and textures. 
These instrumental tones were the result of years 
of refinement, adaptation and invention which 
transformed the organ into a self-contained orchestra. 
Vierne wrote six symphonies, transforming 
the genre with rich and increasingly chromatic 
harmony, complex counterpoint and a vivid palette 
of instrumental colour. His first symphony is the 
most approachable, being similar in style to Widor’s 
symphonic output. By Symphony 6, he had become 
fluent in a heavily chromatic musical language which 
would ultimately become the foundation of Dupré, 
Messiaen, Langlais and Alain’s style.

Fugue State Films recorded all six symphonies at the 
Temple Church over just four days in May 2020. The 
decision to record this decidedly French music on 

an English organ may seem a little unusual at first, 
but Vierne himself expressed how much he enjoyed 
playing English and American instruments. The 
Harrison and Harrison organ in the Temple Church 
is an outstanding example of an English ‘orchestral’ 
instrument, capable of great power and subtlety, and 
a huge range of tonal colour to suit Vierne’s music. 
The organ was built for the ballroom at Glen Tanar 
House in 1927 and, after years of neglect, was gifted 
by Lord Glentanar to George Thalben-Ball, organist 
at the Temple from 1923-1982. Thalben-Ball had 
frequently travelled to Scotland to give recitals 
and had admired the instrument for its power and 
wonderful blend of sounds, and intended the organ 
to retain these qualities in its new home on the north 
wall of the Church. 
It is an ideal Romantic instrument for such Romantic 
music. The resulting DVD is the first ever filmed 
performance of Vierne’s complete organ symphonies, 
and gives the viewer an intimate look at a concert 
performance in vivid surround sound and beautiful 
4K videography. The box set includes the DVD and 
three CDs of all six symphonies, as well as a 40-page 
booklet with programme notes, photographs and 
details about the famous Temple organ.  
Vierne:  The Complete Organ Symphonies  is 
available on the Temple Music Foundation website   
www.templemusic.org

Personal Profile Tom Allery

Tom Allery is a busy 
man. As Assistant 

Director of Music at 
the Temple Church he 
plays a key role in the 
education and training 
of the choristers. Tom is 
also Director of Music 
at the City church of St 
Mary-le-Bow as well as 
organ teacher at the City 
of London School and 
Radley College on top 
of teaching and leading 
workshops at the Royal 

College of Music and elsewhere. He is also one of the 
moving spirits of Ensemble Hesperi, a London-based 
early music ensemble.

At the Temple Church Tom focuses on the choristers’ 
education, introducing them to the rudiments of 
music and master-minding their understanding of 
music theory as well as enabling them to sight-
read. He also conducts the Temple Singers of men 
and women, juggling their availability in making the 
arrangements for booking the Church’s professional 
singers. 

Tom is passionate about musical education. ‘It’s a 
huge responsibility’, he says ‘and you want to get it 
right, from the beginning.’ At the Temple Church that 
means from the age of seven with pre-probationers 
up to 12 or 13 when boys’ voices typically break. 
He is particularly interested in how the training of 
choristers in a collegiate environment can lead to the 
development of a wider musical skill set.

‘I love teaching’ Tom says and lockdown has not 
dampened his enthusiasm. ‘We snapped into action 
teaching by zoom’. From his point of view, it has been 
a successful experience on the whole. You can put 
musical scores on screen and be much more flexible 
than normal. The challenge is keeping going, he 
explains. During lockdown the boys will have been in 
front of a screen for much of the day ‘then we teach 
and rehearse them from 4.30 to 6, again on screen. 
Keeping fresh and relevant becomes increasingly 
challenging, for them and us’. Tom recognises that 
some of the boys will have had very little experience 
of singing as a choir over the past year and he 
acknowledges the loneliness of on-line teaching.   
His own musical education began at his parish 
church in Stourbridge in the West Midlands where 
he was a chorister and started to learn the organ. 
Tom recalls how he was given an ‘amazing hands-on 
opportunity’ from the age of 13 for playing hymns 
and anthems. ‘I owe a huge debt of gratitude to 
Richard Hall who taught me the organ and that really 
started me off’ he says.

Unsurprisingly Tom read music at Worcester College, 
Oxford before becoming organ scholar at Canterbury 
Cathedral. He went on to study at the Royal College 
of Music and the Guildhall School of Music and 
Drama, developing a specialism in seventeenth and 
early eighteenth century choral repertoire. After a 
period as Assistant Organist at Magdalen College 
Tom returned to Worcester College where he was 
Director of Chapel prior to his appointment at the 
Temple Church in 2019.

Tom is married to Mary-Jannet, a musician who is 
currently studying for a doctorate. She manages 
Ensemble Hesperi which is dedicated to promoting 
unpublished and previously undiscovered 
Scottish baroque repertoire. They have a shared 
interest in education and outreach teaching as 
well as community engagement (Mary-Jannet is 
administrator for Buskaid, providing funding for young 
black musicians in Soweto).   

 ‘I realise that I am incredibly lucky to teach in a church 
where I am part of a team of musicians with whom 
I can share ideas’, Tom says. Like the rest of us, Tom 
can’t wait to be back in the Temple Church to share 
musical sound with real people in the same space.       

mailto:%20paul.r.williams.65%40gogglemail.com?subject=
mailto:%20paul.r.williams.65%40gogglemail.com?subject=
http://www.templemusic.org 
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Closing prayer
Keep us, good Lord,

under the shadow of thy mercy.
Sustain and support the anxious,

be with those who care for the sick,
and lift up all who are brought low;

that we may find comfort
knowing that nothing can separate us from thy love

in Christ Jesu our Lord. Amen.

We want the Temple Church Newsletter to be as useful, interesting and stimulating as possible, and would like to hear your thoughts and suggestions for 
improvement. We welcome feedback.  Please email: reader@templechurch.com
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Temple Music News

Are you on the distribution list for this newsletter or do you know of someone who might be interested? To find out more, please 
contact Catherine de Satgé: catherine@templechurch.com or call her on + 44 (0) 207 353 8559.

Temple Music Foundation 

With live concerts are still on hold, Temple Music 
continues to provide world-class classical 

music online to our 3000 or so email subscribers 
and social media followers. While we all miss the 
immediacy and excitement of live music, being 
online at least means even our most geographically 
distant supporters can enjoy every performance, with 
audiences for Temple Music at Home watching from 
as far afield as the USA and UAE. 

Over the coming weeks we hope to present new 
short performances featuring Grace Davidson, 
Collegium Musicum of London, Julius Drake an Amy 
Dickson, amongst others. So, if you don't already, do 
follow us on Twitter, Facebook and now Instagram 
too @TempleMusicFdn or join our email list from 
www.templemusic.org 

We will of course get back to presenting live concerts 
from Temple Church as soon as it is viable to do so 
and have a line-up of concerts pencilled in for April 
onwards. Details will be announced on our website 
as soon as we can do so.

mailto:reader%40templechurch.com?subject=
mailto:catherine%40templechurch.com?subject=
http://www.templemusic.org 

